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Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broad-based, traditional liberal arts education at the undergraduate level and 
intense coursework at the graduate level. The school offers degrees in performance, conduct ing, 
composition and theory, musicology, music education, collaborative piano and historical 
performance, as well as a certificate program in its Opera Institute, and artist and performanrn 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. The creative education at the College of Fine Arts has extended into the 
city of Boston, a rich center of cultural, artistic, and intellectual activity. 
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School of Music 
November 17, 2014 CFA Concert Hall 
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George Green 
(1893-1970) 
Novelty and Theater 
Charleston Capers (c. 1926) 
Matthew Mitchener, xylophone 
ax Herzlich, Carley Yanuk, Tijs van Maaren, Graham Atherton, Nicholas Samuel 
Vinko Globokar 
(b. 1934) 
Kvadrat (1989) 
Matthew Mitchener, Caitlin Cawley, Jordan Carter, Carley Yanuk 
David Little 
(b. 1978) 
Speak Softly (2004) 
(for four percussionists playing sticks of 
varying bigness) 
Jordan Carter, Tijs van Maaren, Matthew Mitchener, Catherine Lee 
Thierry de Mey 
. 1956) 
Table Music (1987) 
Eliza Kinney, Caitlin Cawley, Chaterine Lee 
-• 
Ann Southam 
(1937-2010) 
Carl Schimmel 
(b. 1975) 
Natural Resources, or 
What to do t ill the Power comes on (1981) 
Graham Atheron, Jordan Carter, Max Herzlich 
Serving Size 4 Bunnies (2004) 
In which a bunny ponders its meaningless 
existence. 
In which an irascible bunny takes out its 
frustration on others. 
In which a lavendar bunny is a yellow chick• 
In which a bunny, delirious from the sugary · 
fumes, degenerates into hysterical grinagog. 
Robert O'Brien, Michael Basak, Shinkoog Lee, Dylan Barber 
Program Notes 
George Hamilton Green, Charleston Capers 
The 19-teens through 30's was xylophone's "Golden Age" as the instrument was 
heavily featured in ragtime dance bands and vaudeville acts. Xylophone's popularity 
took off due, in no small part, to its relatively accurate representation on primitive 
wax-cylindar recording equipment and radio broadcasts. Xylophone virtuoso George 
Hamilton Green was at the forefront of this movement as a performer, recording artist, 
and educator. He and his brother Joe were even featured in the soundtrack to Disney's 
cartoon, Steamboat Willie (1928), the first cartoon released featuring Mickey Mouse. 
Charleston Capers is one example of novelty ragtime xylophone music at its best. This 
and similar works now grace the encore spot of countless percussion recitals across 
the world. 
uel Solomon 
Considered one of history's greatest xylophone players, George Hamilton Green 
(b. Omaha, Nebraska, USA May 23, 1893; d. 1970) started playing at age 11 and at 13 
was performing solos with his father's band. At 19 he entered vaudeville and in one 
year was proclaimed "the fastest, most artistic, and most wonderful xylophonist and 
soloist in this country or abroad." He was one of the most popular artists in recorded 
history, acting as soloist, composer, arranger, and as part of various groups including 
All S.tC!r Trio, Green Brothers' Xylophone Orchestra, and Green Brothers Novelty Band. 
Green was a fine teacher and author of pedagogical materials, his course of 50 lessons 
retaining importance today. His solo xylophone compositions such as "The Ragtime 
Robin," "Charleston Capers" and "Caprice Valsant" still retain an enormous popularity. 
Upon his retirement from music in 1946, Green pursued a successful career as an 
artist, illustrator and cartoonist. 
Vinko Globokar, Kvadrat 
Kvadrat ("square" in Slovenian) is a piece for four percussionists. The work has a 
ceremonial character, as if it is a prayer ritual for an outlandish and made-up religion. 
The four players sit at four tables, positioned in a square, facing away from one another. 
Each table has four instruments-- Globokar specifies: 
an instrument which you blow 
an instrument which you beat 
an instrument which you shake 
an instrument which you rub 
Arl 1tionally, each table has four object/simulators: 
a geometrical form 
vegetable form 
colored surface 
mobile form 
The players perform the assigned music according to a clock timer and switch 
positions in between movements. Some music is written out specifically, while some is 
only a guide to improvisation. For each musical event, Globokar specifies a "behavior," 
that is, whether the player should mimic the tempo and intensity of the performer 
in the right, left, or behind position, or instead gather inspiration from the object; 
stimulator chosen at the beginning of each movement. 
The four percussionists operate facing away from one another until the coda of the 
work, where the players gather in the center of the square, embrace, and sing the final 
incantation of this bizarre work. 
-Samuel Solomon 
The music of Yugoslavian composer and trombonist, Vinko Globokar, is unique 
and very difficult to classify. Globokar made his debut as a jazz tombone soloist in 
Yugoslavia, where he lived from 1947 to 1955. While living in Ljubljana, he studied a, 
the music school and conservatory and graduated in 1954. Upon returning to France, 
he continued his studies at the Paris Conservatory and then studied composition and 
conducting with Rene Leibowitz and Luciano Berio in Berlin (1965). 
In 1966, Globokar went to the U.S. to join a performance group for contemporary music 
at Buffalo University and then returned to Germany to teach trombone and 
composition in Cologne. He founded both the Free Music Group and the New Phonic 
Art quartet that performed new music. 
Globokar has created a body of work that features new trombone techniques and 
approaches, and because of his skill on that instrument other composers-- such as 
Stockhausen, Berio, and Kagel-- have written works for him. His first large-scale work, 
composed in 1965 -1966, was Voie for narrator, chorus, and orchestra, a complex score 
with a text by the dynamic Russian poet Mayakovsky and was a forerunner of other 
works filled with social commentary, questions of humanism, and soulful poetry, such 
as Les emigres and L'armonia drammatica. 
To date, he has composed more than 60 pieces in many genres. His works for larger 
ensembles have included Accord for soprano, flute, trombone, cello, electric organ, 
and percussion (1966), which uses the voice in an instrumental manner; Traumdeutung 
(1967) which sets a psychodrama by Sanguineti scored for four choruses, celeste, 
harp, vibraphone, guitar, and percussion; Etude pour folklora, Nos. I and II for orchestra 
(1968), which uses many native Yugoslavian instruments, such as the gusle, dvojnice, 
and tambura, an exception to the composer's general avoidance of folkloric tunes; the 
Concerto grosso for five instruments, chorus, and orchestra (1969 -1970) which invites 
collective creation; Ausstrahlungen for oboe, clarinet, saxophone, bassoon soloist ~ ~ 
and 20 instruments (1972); Vendre le vent for ten instruments (1972); Airs de voyages 
vers l'interieur for eight voices, clarinet, trombone, and electronics; Laboratorium for 
ensemble (1973); Material zur Diskussion eines Historischen Instruments for orchestra 
(1974); and Carrousel for four solo voices and 16 instruments (1977). 
Globokar's chamber works series for a variety of instruments, entitled Discours II-
VIII (1967 -1994), develops the idea of a discussive rapport between a voice and 
instruments; for example, the instrumentalists produce vocal-like inflections while 
playing. Some of the composer's most experimental works include Correspondences 
for one woodwind, one brass, one percussionist, and one keyboard (1969) and Drama 
for piano and percussion (1971), both of which have only a minimum of notated 
material and a body of instructions for improvisation. 
Globokar's later works include To Whom It May Concern for quintet and tape (1979); 
Tribadabum extension on a fathom rhythm for three or an unlimited number of 
percussionists (1981); Oblak semen for solo trombone (1996); Reponse a "letters" 
a pres "second thoughts" for soprano, flute, accordion, and percussion (1996); and 
Pensee ecartelee for solo percussionist (1997). 
David T. Little, Speak Softly 
. k Softly (for four percussionists playing sticks of varying bigness) was originally 
composed in Ann Arbor, Michigan in 2003 for part three of Jessica Fogel's site-specific 
dance triptych, entitled "Red Trail to Open Field." The commission entailed composing 
music to be played not using traditional instruments, but rather elements found in 
Nature. Three percussionists, of which the composer was one, and one saxophonist 
played water, air, rocks, dirt and wood to create a sound-scape to accompany the 
dancers. The concert version of Speak Softly, for which a fourth player was added, 
was created for the inaugural season of the Original Skin Percussion Project, was and 
comp_leted in Aspen, Colorado in August of 2004. 
-David T. Little 
David T. Little is "one of the most imaginative young composers" on the scene (The 
New Yorker) with "a knack for overturning musical conventions" (The New York 
Times). His operas Soldier Songs (PROTOTYPE Festival) and Dog Days (Peak 
Performances/ Beth Morrison Projects) have been widely acclaimed, "prov(ing) beyond 
any doubt that opera has both a relevant present and a bright future" (NYTimes). 
Recent/upcoming works include AGENCY (Kronos Quartet), CHARM (Baltimore 
Symphony/ Marin Alsop), Hellhound (Maya Beiser), Haunt of Last Nightfall (Third 
Coast Percussion), the opera JFK with Royce Vavrek (Fort Worth Opera/ALT), a new 
opera commissioned by the MET Opera/Lincoln Center Theater new works program, 
and the music-theatre work Artaud in the Black Lodge with Outrider legend Anne 
Waldman (Beth Morrison Projects). His music has been heard at Carnegie Hall, the 
Park Avenue Armory, the Bang On A Can Marathon and elsewhere. Educated at 
University of Michigan and Princeton, Little is co-founder of the annual New Music 
Bake Sale, has served as Executive Director of MATA and is currentlyDirector of 
C osition at Shenandoah Conservatory and Composer-in-Residence with Opera 
Phi delphia. The founding artistic director of the ensemble Newspeak, his music can 
be heard on New Amsterdam and lnnova labels. He is published by Boosey & Hawkes. 
www.davidtlittle.com 
Faculty Recital: Aldo Abreu, recorder 
Tsal erfo.rmartce Center 
685 CommoJWW@i! h A'W!11ue 
Bostort. MA 
iol us f{lr at w rl!' to 0111 eiOCit 
per Cl!l r'IU. 
his c-ooc 
Aldt.Abri!u 
' - 1 
BUS' I<.)!' .... ; 
I '·' I \ 1 ~"'II 'r 
-
Thierry de Mey, Musique de Tables (Table Music) 
The composer calls his eight-minute Musique de Tables an "exploration of the 
relationship between movement and sound." More a ballet for six hands than a 
percussion piece, the title refers to the historical form of 'Tafelmusik,' its structure 
essentially that of a baroque suite-but for fists, fingertips, knuckles and nails. De M ey 
directed a f ilm version of the work in 1999. 
-Nicolas Photinos 
Born in 1956, Belgian filmmaker and composer Thierry de Mey came to music 
composition after studying film arts th rough his contacts with modern dance. He 
has written music for the dance companies of Anne Teresa De Keersmaeker, Wim 
Vandekeybus and Michele-Anne de Mey and for ensembles such as the Quatuor 
Quadro, the Hilliard Ensemble, the Ictus Ensemble and the Nederlands Blazerensemble. 
1 
• rmed the group Maxima list! as a laboratory for young Belgian composers. He 
s about himself: "melomany, workahol ism and a natural attraction to chaos 
characterize me; I like Jimi Hendrix and Paul Valery, topology, mushrooms." 
Ann Southam, Natural Resources or What to Do till the Power Comes On 
Southam describes "Natural Resources" as a sound game, the rules of which "are 
intended to function as a simple means whereby 'found sound' can be organized into 
musical patterns." She adds, "these rules should be employed in the event of a power 
failure." Written for the Canadian Electronic Ensemble, a group that focuses on works 
that require electrical power, Natural Resources was offered as a solution if/when a 
concert-time technical failure occurred. 
-Samuel Solomon 
Ann Southam was born in Winnipeg, Manitoba in 1937 but lived most of her life in 
Toronto. After completing musical studies at the University of Toronto and the Royal 
Conservatory of Music in the early 1960's, Ann Southam began a teaching and 
composing career which included a long and productive association with modern 
dance. As well as creating music for some of Canada's major modern dance companies 
and choreographers including The Toronto Dance Theatre, Danny Grossman, 
Dancemakers, Patricia Beatty, Christopher House and Rachel Browne, she was an 
instructor in electronic music at the Royal Conservatory of Music in Toronto and has 
also participated in many "composer- in-the-classroom" programs in elementary and 
high schools. While a great deal of her work was electroacoustic music on tape, in 
her later years she became increasingly interested in music for acoustic instruments. 
She composed concert music for a variety of acoustic instruments and instrumental 
ensembles, working with such artists and ensembles as Eve Egoyan, Christina 
owska Quilico and Arraymusic. Ann Southam's work was commissioned through 
,, Canada Council, the Ontario Arts Council , and the CBC, and has been performed 
in Canada, Europe and the U.S. She is a member of the Canadian Music Centre, 
the Canadian League of Composers and a founding member of the Association of 
Canadian Women Composers. She was the rec ipient of the Friends of Canad ian Music 
Award in 2001. Ann Southam passed away November 25, 2010. 
• 

Carl Schimmel, Serving Size 4 Bunnies 
Serving Size 4 Bunnies was written for the Original Skin Percussion Project 
(originalskinpercussion.com). The unusual title for this work was stolen from a box of 
seasonal marshmallow confections. Each of the four brief movements depicts a 
different anthropomorphized bunny, each of whom exists in a unique emotional state. 
The work belongs to two current, concurrent, and none-too-disparate strands in the 
fabric of my compositional philosophy: (1) absurd music, and (2) music using the 
squeaky toy, an instrument whose versatility I discovered while playing with my dog 
Jaga. 
My goal in writing the work was not by any means the stereotypical goal of a "new 
music" composer- that is, to produce a work of the "masterpiece" ilk (unless there 
is such a thing as a masterpiece of frivol ity)- but rather to contribute to the seriously 
under-represented genre of humorous "serious music." SS4B is "serious music" 
inasmuch as it is written out on paper and at times demands that the audience 
.. .. n carefully. This is not of course careful-listening-music in the tradition of Babbitt 
and Wuorinen, and yet the casual concertgoer may be surprised to learn that the 
piece continuously uses the mathematical "Rabbit sequence" (1, 10, 101, 10110, 
10110101, .. . ), which arises in the hypothetical reproduction of rabbits and which 
possesses many interesting properties, not the least of which is its relation to the 
Fibonacci sequence (add the digits of each term ... ). Then again, a glance through any 
bit of nonsense is sure to reveal some number play- th ink Alice in Wonderland and 
nursery rhymes-
-Carl Schimmel 
Winner of Columbia University's Joseph Bearns Prize, composer Carl Schimmel has 
received honors and awards from many organizations, including the MacDowell 
Colony, Yaddo, the Seoul International Composition Competition, the National 
Federation of Music Clubs, the New York Youth Symphony First Music Awards, the 
American Composers Forum, American Music Center, NACWPI, SCI, and ASCAP. His 
works have been performed in Carnegie Hall's Weill Hall, Merkin Hall, St. Martin-in-
the-Fields in London, Severance Hall in Cleveland, the National Arts Centre in Ottawa, 
and at other avenues throughout North America, Europe, and Asia. He has received 
performances and commissions from the California EAR Unit, the Left Coast Chamber 
Ensemble, North/ South Consonance, saxophonist Taimur Sullivan, bass clarinetist 
Henri Bok, Line C3 Percussion Ensemble, Cross Sound Music Festival, Quintet 
Attacca, the Mexico City Woodwind Quintet, and many others. 
He received his Ph.D. in Music Composition from Duke University, where he studied 
with Sydney Hodkinson, Stephen Jaffe, Anthony Kelley, and Scott Lindroth, and he 
ned a Master's degree in composition from the Yale School of Music, where his 
: achers included Ezra Laderman, Martin Bresnick, Evan Ziporyn, and Ned Rorem. 
He was a student at the Aspen Music Festival (2003 Master Class with Christopher 
Rouse and Paul Ruders, private lessons with George Tsontakis in 1996), and studied 
at the Cleveland Institute of Music with Jennifer Conner while attending Case 
Western Reserve University (B.A. Mathematics and Music). He has taught at 
School of Music, Duke University, Northern Illinois University, and Grinnell College. 
He is currently Assistant Professor of Music Composition and Theory at Illinois State 
University. To learn more about his music, please visit http://www.carlschimmel.com. 
About the Director: 
Samuel Z. Solomon teaches percussion at The Boston Conservatory, 
Boston University, and The BU Tanglewood Institute. From 2007-2011 
he was president of the Massachusetts Chapter of the Percussive Arts 
Society. His book, "How to Write for Percussion," has received critical 
acclaim from composers, performers, and conductors worldwide and 
will soon be available in three languages. He has also authored three 
books on percussion playing and curated two collections of percussion 
etudes and solos. Solomon is founding member of the Yesaroun' 
Duo and the Line C3 percussion group, from 2005-2010 he was 
percussionist-in-residence at Harvard University, and since 2003 he has 
been principal timpanist of the Amici New York chamber orchestra. He 
e heard as soloist and chamber musician on GM, Albany, Bedroom 
Community, and Tzadik labels, as well as performing the music of Bjork 
on her soundtrack to Matthew Barney's film "D rawing Restraint 9" . He 
lives in Hull, Massachusetts with his wife Kristy and sons Nicolas and 
Leo. Please visit www.szsolomon.com for more. 
Friends of the College of Fine Arts 
We are grateful to the friends of CFA who support gifted students in music, theatre and the visual arts through their 
generous contributions, and our CFA alumni who donate to Boston University. These gifts drive important capital 
initiatives, scholarships, educational outreach, performances and exhibitions all of which directly benefit students 
across campus. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or 
make a donation online at www.bu.edu/ giving. We would love to welcome you into our donor community! 
We thank the following donors for their generous support during the 2013-2014 fiscal year*: 
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STRINGS 
Steven Ansell viola • 
Edwin Barker double bass • 
Heather Braun violin 
Lynn Chang violin 
Wesley Collins viola 
Daniel Dona pedagogy, chamber• 
Jules Eskin cello 
Carolyn Davis Fryer 
double bass 
Edward Gazouleas viola 
Franziska Huhn harp 
Mihail Jojatu cello 
Bayla Keyes violin • 
Michelle LaCourse viola* 
Alexandre lecarme cello 
Benjamin levy double bass 
Lucia Lin violin • 
Malcolm Lowe violin 
D"""' Mazurkevich violin 
zurkevich violin· 
Vl izuno violin 
Jtmd uratore guitar 
George Neikrug cello++ 
James Orleans double bass 
Michael Reynolds cello * 
Rhonda Rider cello 
Karen Ritscher viola 
Todd Seeber double bass 
Klaudia Szlachta violin 
laurence Wolfe double bass 
Michael Zaretsky viola 
Peter Zazofsky violin • 
Jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Amls tuba 
Jennifer Bill saxophone 
Kyle Brightwell percussion 
Geralyn Coticone (lute 
Adam Ebert clarinet (51) 
Terry Everson trumpet • 
John Ferrillo oboe 
Timothy Genis percussion 
lan Greitzer clarinet 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone * 
Michael Martin trumpet 
Mark McEwen oboe 
Suzanne Nelsen bassoon 
Toby Oft trombone 
Elizabeth Ostling flute 
Andrew Price oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rol fs trumpet 
Mike Roylance tuba 
Eric Ruske horn • 
Robert Sheena english horn 
Thomas Siders trumpet 
Ethan Sloane clarinet 
Jason Snider hom 
Samuel Solomon percussion 
James Sommerville hom 
Richard Stoltz man clarinet 
Linda Toote flute • 
PIANO 
Gila Goldstein 
linda Jiorle-Nagy 
M ichael Lewin 
Pavel Nersessian 
Konstantinos Papadakis 
Boaz Sharon * 
COLLABORATIVE PIANO 
Michelle Alexander • 
Shiela Kibbe· 
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
Michelle Alexander" 
Penelope Bitzas • 
Eve Budnick 
Sharon Daniels • 
James Demler • 
Gary Durham 
Lynn Eustis .. 
Phyll is Holtman • 
Matthew Larson 
Betsy Polatin (theatre) (SAB) 
Jerrold Pope .. 
HISTORICAL 
PERFORMANCE 
Aida Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola do gamba 
Christopher Krueger 
baroque flute 
Catherine Liddell/ute 
Douglas Lundeen natural hom 
Scott Metcalfe 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director a( Production and 
Performance 
~avid Hoose, Director of Instrumental Ensembles 
nn Howard Jones, Director of Choral Activities ~~?tt Allen Jarrett, Director of Choral Activities, ad interim 
aba, Manager of School a{ Music Ensembles 
regorian, Managing Director of Opera Programs 
Lumpkin, Artistic Director, Opera Institute A el Barsano, Manager of University-Wide Ensembles 
M~rhn Goldberg, Director of Athletic Bands 
0 .1c ael Culler, Head Recording Engineer lane Mclean, Stage Manager Shan~ McMahon, Recording Engineer ~arttn. Snow, Keyboard Technician and Restoration 
ered1th Gangler, Librarian 
Martin Pearlman 
baroque ensembles • SAB 
Robinson Pyle 
natural trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
Jane Starkman 
baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Marie Abe· 
VIdor Coelho • 
Matthew Cron (51) 
Andres Espinoza (51) 
Brita Heimarck " 
Miki Kaneda 
Trent Leipert 
Thomas Peattie • 
Ulrike Pr~ger 
Joshua Rifkin • 
Andrew Shenton • STH/SOM 
Jacquelyn Sholes• 
Jeremy Yudkin • (51) 
COMPOSITION 
AND THEORY 
Vartan Aghababian 
Marlin Amlin " 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
Joshua Fineberg .. 
Samuel Headrick · 
Davide Ianni (51) 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • (SABI) 
Andrew Smith 
John H. Wallace • 
Steven Weigt • 
Jason Yust • 
MUSIC EDUCATION 
Richard Sunbury • 
Susan Conkling • 
Diana Dansereau • 
Andr6 de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos • 
Sandra Nicolucci • 
CONDUCTING 
David Hoose * 
Ann Howard Jones 
Scott Allen Jarrett * 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Cara Consi lvio 
Phyllis Curtin ++ 
Melinda Sullivan-Friedman 
Matthew Larson 
William Lumpkin • 
Andrew Moss 
Laura Raffo 
Jim Petosa (theatre) 
Betsy Polatin (theatre) 
Emily Ranii (theatre) 
Jeffrey Stevens • 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Anna Carr 
Brendan Shapiro 
Lorena Tecu 
Christin~ Wright 
Noriko Yasuda 
VISITING SCHOLARS 
Jong Yeoul Chong 
Lan Deng 
Xiaolong Uu 
Yang Uu 
Lei Xu 
Juanjuan Zhou 
Department Chairs 
represented in bold 
• Full-time faculty 
++Emeritus 
HL- Humanities Leave 
LOA - Leave of Abscence 
SAB- Sabbatical 
51 -Semester I 
511 • Semester II 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Richard Cornell. Director ad interim, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Hilary Field Respass, Executive Director of The Boston University 
Tanglewood Institute 
SCHOOL OF MUSIC ADMINISTRATION 
David Kopp, Associate Director of Academic Affairs . 
William McManus, Associate Director of the School of Mustc for 
Music Education 
Join us for upcoming performances: 
Tuesday, November 18, 8pm 
Boston University Chamber Orchestra 
Tsai Performance Center 
Wednesday, November 19, 8pm 
Faculty Recital: Pavel Nersessian, piano 
Tsai Performance Center 
Thursday, November 20, 8pm 
Boston University Wind Ensemble 
Tsai Performance Center 
Monday, November 24, 8pm 
Boston University Symphony Orchestra and Chorus 
Boston Symphony Orchestra Hall 
301 Massachusetts Avenue, Boston 
Wednesday, December 10, 8pm 
Faculty Recital: Aldo Abreu, recorder 
Tsai Performance Center 
Marshall Room, 855 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
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